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ܶ ̈ͼΒ݄2500 ܐ ͽ̱͸ܶ ̱͠ܡ ܙ݄ܕ Ώ݄͸ܶ ͷ

ܶ͘ ܳ͗ Εܳͼ̱͕ͮ ܕ ̥͠ ͸ ܝ ̄͢ ͸ܺ Ε ̥ܰ͗ ΑΏ͹ܰͲܳܕ ̥ʹ ܳͥ ΍ܰ͸ܘ݄ܪ ܪܽܘ
 ͔ ܳͥ ܘܪ

ܽ
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ܰ
ͤܰܬ ܬ ܳͦ Ͳ ͔ ܳͥ ܘܪ

ܽ
ΕܳͮΑ͕ܰ ܕܽܗ̄ܘ ܐ ܰͥ ܝ  ̄͢ ܺ͗ ͕ ܕܰܐτ͔ͮܶ. ܘ

ܳ
ͺ ܨܽܘτܳܬ̥ ܰ́  ͔ ܳͳ̥ͮΑܰܺͮ

.͖ΑܳͯΈܺΒܰ
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ܰ
ܘ ܬ ܕΕͲ݄ ͔ͮܳ ܗ̄ܽ

 ͕ΕܳͼͯΓܺ ܰ́  ͕Εܳͼ̱ͮ ̥͠ ͸  ͷ ܶ͘ ܳ͗ ܕ  ͔ͳܳͮܰܐ  ͔ܳͼ͗ܰͤ ͗ ܕܰܬܪܶܝ  ΍ܰܰͻܰ͠Ͳ̥ͣܪ  ܽ͘ ܰͻ  ͔ͳܳͶ͸ܰ ܘ  ̄͢ ͸ܽ  ͔ܶͼ͗
           .͕
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ܬ̥ ܳ ̈ͣ ͯ ܰͥ ܕ  ͕

ܳ
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ܰ
ܬ ܘ  ܗ̄ܽ ܗ̄ܘ͕ܰ.   ͕Εܳͮ΍ܰ͵ܘܽܐܘ
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ܳ
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͕ ܳΕ̥͗ܰܪ ͕Εܳͼ̱ͮ ̥͠ ͸
 ͕Εܳͼ̱ͮ ̥͠ ͸ ܕܺܗ̄ܝ ͷ ܰ́  ،ͷ ܶ͘ ܳ͗ ͔ ܕ ܳ͗ ͼܳͯͼ͔ܳ ܪܰ ܶ͗ ܘ  ͣܕ ܗ̄ܽ ܽͦ Ͷ ܰ͗ Ε ܗ̄ܘ͕ܰ  ̱ͯ ܰ͵ ΕܰΓܪ  ܰ́ ͔ ܕ ܳ́ ܪ

ܰ
ܘ ܬ ܗ̄ܽ

ܗ̄ܘ͕ܰ              Ͱ ܺͦ Γ ܰͦ ͹Ͳ݄ܘ  ،͔͸ܶτܳܘ  ͔ ܶ͗ τܰ  ͔ͻܶτܳͣΒܽܘ  ͖ ܶ͠ ̈͘ ΅͸ܰܘ  ͖τܶ΍Ύ  ͢ ܰ͵ ܗ̄ܘܰܝ   ΕͲ݄  ͷ ܶ͘ ܳ͗ ܕ
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ܽ
̱͠ ͽ̱͸ܰ ܐ ܰͥ  ͕
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ܝ ܐܰܪܕͶܽͲ̥ܶͣܬ̥ ΍ܰܰͻܰ͠Ͳ̥ͣܪ ܕܰܬܪܶܝ، ܗ̄ܺ ܽ͘ ܰͻܕ ͔ܳͼ͗ܰܘ ܙ ̄͢ ܽ͗ ܘ
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Ξܰ ܢ ̄͢ ܰ͗ ͕ ܘ ܳΕ̥ͮܺܘܕ
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ܳ
͕ Α;݄͓͸ܰܬ ܳͣ ܰ ͼ͗ܰܘ ܙ ̄͢ ܽ͗ ܰ͠ܗ، ܘ ͮ ܰΕ̥Ͳܘܺܗ̄ܝ ܕܽܘ ͷ ܶ͘ ܳ͗ ܕ

ͣܕ  ܽͦ Ͷ ܰ͗ Ε ܗ̄ܘ͕ܰ  ̱ͯ ܰ͵ ͷ، ܘ
ܶ͘ ܳ͗ ͔ͯܶ ܗ̄ܘ͕ܰ ܕ Γܳͮτܺ ͔ ܶ́ τ

ܰ
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ܰ
ΑܺͲܝ ܕΕͲ݄ ͔ͮܳ ܬ ̥͠ ͹ܰͲܳ ͔

ܶ ̈̈́ ͘ ܰ͸ّ Εܳͼ̱͕ͮ. ܗ̄ܰ ̥͠ ͸ ܝ ̄͢ ܺ͵  ͖Αܳ ܳ͘ ܘ ΄ ̄͢ ܽ͵

     ͢ ܶ͵ ܗܰܘܺܝ   ͔ ܳ́ ܪ
ܰ
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ܽ
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ܳ
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ܽ
ܐ

         ͕
ܳ
ܬ̥ ܳ ̈͢

ܳ
Ξܰ  ͽ̱͸ܰ  ͖ ܳ͠ ͥ ΕܰΓܪ  ܰ́ ܕ  ͔͹ܳΒ݄ܐ ܘ  ܗ̄ܽ  ͢ ܶ͵  ͠͸݄ܘ ܩ.ܡ.  ܕ575   ͕Εܳͼ̱Βܰ ܝ  ̄͢ ܺ͗

.ͽͮτܺܰ͢ͻΕͯ ܶ͗ ܕ

ͻ͔ܳͣ ܙܰܪΎ͔ܳ؟ ͚ܰ ܘ  ΕܰΓܪ ܗ̄ܽ ܰ́ ͔ ܕ ܳ́ ܪ
ܰ
ܘ ܬ ͢ ܗ̄ܽ ܶ͵  Ε̥ ݄ͯ Ύܰ ͔

ܳ͗ ܰ͠ܪ ܐܰͮ
 ΕͲ݄ܕ ͕

ܳ
ܬ̥ ܳ ̈ͣ ͯ ܰͥ ͕ ܕ

ܳ
ܘ ܙܰܪ΍ܽ͗ ͖ΑܳΈΓܰ͸ ،͔Ύܳܘτܳܬ̥ ܗ ܗ̄ܽ ܶ͠ ͯܰͻͣ ͚ܰ ܘ  ̄͢ ܽ͗  ͔ܳͮ ͔ܳ΅ͮܺ͠ ΕܰΓܪ ͮ ܰ́ ͔ ܕ ܳ́ ܪ

ܰ
ܘ ܬ ܗ̄ܽ

ܗ̄ܘܰܝ              ΕͲ݄ܕ  ͖τܶܘ
ܰ
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 ͔ܳͼͯܺͻΕܰ͵ ͔͸ܶ ܳ͠ Ͳܳܕ ͕ ܳͣ ͯ ܰͥ ͔. ܘΕͲ݄ ܗ̄ܘ͕ܰ  ̥͚ܳ ͕ ܕܽܗ̄ܘ ͸ܽͣܙܳ ܳ͢
ܳ
Ξܰ ܘ ͕ ܐܰܕܰܕ، ܗ̄ܽ ܳ͢ ܳ͵ ͓ ܰ͗  ͖υܶ;͓͸ܰ Ͱͻܶ

 ͔ܳͯΓܳͮܺܪ ͕ ܳ͢
ܳ
Ξܰ ܘ ͕ Α͸ܰܕܽܘܟ̥، ܗ̄ܽ ܳ͢ ܳ͵ ͓ ܰ͗ ܘ ܐ͹ܳΒ݄͔ ܕܺ;Αܽͯܘܫ ܘΑܳ;͓͸͖ܰ ܗ̄ܘ͕ܰ  ̄͢ ܽ͗  ͔ܳͮ ͔ܳ΅ͮܺ͠ ܘܺͮ

.ͷ ܶ͘ ܳ͗ Εܳͼ̱͕ͮ ܕ ̥͠ ͸ ܕܺܗ̄ܝ
ܘܽܗ̄ܘ   ͔Ύܳܙܰܪ  ͔ͻܳͣ ͚ܰ ܕܽܗ̄ܘ   ͔ΎܳΑܳ͗ ܘ  ܗ̄ܽ ܗ̄ܘ͕ܰ   ͽ͸݄ܰ͠ ͸ ΍ܰܰͻܰ͠Ͳ̥ͣܪ  ܽ͘ ܰͻ  ͔ͳܳͶ͸ܰ ܕܽܗ̄ܘ   ͔ ܶ ̈ͦ ܳͥ ܨ ܗ̄ܰ
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ܰ
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ܳ
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ܶ
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ܶ
·͓̈Ͳܶ ͽ̱͸ܶ ͔ܳͮ ͔͹ܳͯ;ܺ

 .͔ΎܳΑ ݄͘ ͹ܰͲܳܕ ͕ ܳΕ̥·ܳ ܘܺܗ̄ܝ ͔Ύܳܙܰܪ ͔ͻܳͣ ͚ܰ ܘ  ܢ ܗ̄ܽ ̱͢ ݄͵  Ε̥ܰͯΎܳܕ ͔ܳͯͻܳ ܳΕ̥ͯ ͚ܺ ͣ ͚ܽ ͣܪ͖ܳ ܙ ͚ܽ ܘ ܐܰ ܗ̄ܘܰܘ̱ ܗ̄ܽ
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 ͔ ܳͦ ͔ ܕܽܗ̄ܘ ܙܽܘͮܳ ܳͥ ܘܪ
ܽ
ܐ

ܘ  ̄͢ ܽ͗ ܘ͵΍͔ܳͮܳ ܕΕͲ݄ ܗ̄ܘ͕ܰ ͮͮ͠΅͔ܳ 
ܽ
͔ ܐ ܳͥ ܘܪ

ܽ
ܘ ܐ ̄͢ ͸ܽ ͕ܰܗ̄ܘ ͔ ܳ͗ ΏܳͶ·ܰ ͷ͔ ܪܰ ܶ͘ ܳ͗ ͔ ܕ ܳ́ ܪ

ܰ
ܘ ܬ ܗ̄ܽ

ܘ  ̄͢ ͸ܽ ͔͹ܶ̈ͯ ;ܺ ͔ܶͮτܕܰܐ ͖τܶ͠;ܶ ̱ܗ̄ܘܰܘ ΕͲ݄ ͔ ܳͥ ܘܪ
ܽ
͔ ܕܽܗ̄ܘ ܐ

ܶ ̈͘ ܰ ّ͚ ͷ ܗ̄ܰ ܰ́ ͔، ܘ ܳͦ ͔ ܕܽܗ̄ܘ ܙܘͮܳ ܳͥ ܘܪ
ܽ
ܐ

͔ ܕ120  ܳ͗ Ώܽͣܪ Α̱ܝ ܕΕͲ݄ ܗ̄ܘܰܘ̱͗  ܺ͸ّ͓Ͳ݄ ͕ ܳΕ̥Ώ̈ܳͮΕܺ ܰ́  Εͯ ܶ͗ ͔ ܕܰ
ܶ ̈̈́ ͘͸ܰܰܘ .͔ܳͯͻܳ ܳΕ̥ͯ ͚ܺ ͣ ͚ܽ ܐ͚ܰͣܪ͖ܳ ܙ

.͔ ܳͥ ܘܪ
ܽ
͔ ܕܽܗ̄ܘ ܐ ܳͲ̥݄ͮͣܪ ܘ 

ͷ ܗ̄ܽ ܰ́  ͔ܶ̈ͯ ͶͲܰ ͔ܶͮτܰܐ
 ͽͶ݄΅͸ܰܕ ΗܰΏܰͻ ܝ ΕܳͯͶ͕ܳ͘، ܗ̄ܺ ܳ͗  ͕Εܳͼ̱Βܰܕ ͢Γܶͮܺܕܪ ͔ ܳͦ ܘ ܙܽܘͮܳ ʹ̥ ܗ̄ܘ͕ܰ ܗ̄ܽ ܰ͵ ܰ͢ ͸ ͔ܳͼ ܰͥ ܘܪ

ܽ
ܘ ܐ ̄͢ ܽ͗ ܘ

 .͕Εܳͼ̱ͮ ̥͠ ͸ ܝ ̄͢ ܺ͗  ͔ ܶͦ ܳ ͤܽܘͮ̈ ܰ͗  ͕ ܶ ̈͢
ܳ
Ξܰ ܕܰܗ̄ܢ ͔

ܶ
͹̈͵ܰܨ ܗ̄ܘܰܘ̱ ܗ̄ܰ

 ͔ ܳ́ ܪ
ܰ
ܘ ܬ ͙ ܗ̄ܽ ͚ܰ ͽ݄ͩ ܗ̄ܘܰܘ̱  ͸ܳܘ ͔ܶͮτܰܕܰܗ̄ܢ ܐ ͖τܶ͠;ܶ

ͽͯ ܗ̄ܰ ܰ͗ Ͱ ܗ̄ܘܰܘ̱  ܺͳ̥͵ ܰ͢ ͹Ͳܳ ͔ ܶΓ̈ͻܳ ΍ܰ͸ܘܪ ܗ̄ܰ
 ܕܽܗ̄ܘ ܐܰܬ̥ܪ͖ܳ. 

ܳ
Ηͯ ܰͥ ͕ ܘܐͼ͸͔ܰܳ ܘ ܳΕ̥ͮܺܘܕ

ܰ
ͤܘ͕ܳ Δͼ݄ͳܰ͹Ͳܳ ܬ ܶͥ ΕܰΓܪ.  ܰ́ ܙܰܪΎ͔ܳ ܕ
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ͽͯ ܺ͵ Α ܶ͘ ͵ ͷ ܶ͘ ܳ͗  ͽ̱͸ܶ
ܝ  Εͥ ܗ̄ܺ

ܰ
υܶͯ͹ܺͨ ͕Εܳͼ̱͖ͮ ܬ ̥͠ ͸ ܝ ̄͢ ͸ܺ ͔

ܶ
Ώ̈Ͷ·ܰ ͰΓܺͯܺͯ·ܰܘ ،

ܳ
ΗͯΈܰܺͻ ͷ ܶ͘ ܳ͗ ܕͰܺ΅ͯΈ̊Βܰ ͖τܶܳ، ܘ

.͔ ܳ́ ܐܰܪ
         ͔ ܳ́ ܽ͠ܘ ܳͮ ܕܽܗ̄ܘ   ͕

ܳ
ܪͼΓܳͮܺܽͣܬ̥ ܝ  ̄͢ ܺ͗  ͕Εܳͯܰͼ͹ܰΞܰ  ͕

ܳ
ܰ͠ܪܬ Β

ܰ
ܬ ܕ1899،   ͕Εܳͼ̱Βܰ ܝ  ̄͢ ܺ͗

.ͷ ܶ͘ ܳ͗ ܗ ܕ ܰͣ ܰ͛ ͗ ͖ΑܳΈܳͥ ܕܽܗ̄ܘ ͔
ܶ ̈ͼ ܳͦ ͵ͣΈܽ ܰ͗  ͢ ܰ͵  ͖ΑܶΓܰ͸ ܘܝ ܳ͠ ͵ͣͲܽ ܬΑ ܶ͗ ͕ ܪܽܘ ܳΕ̥Ώ̈ܳͮΕܺ ܰ́ ܕܰ

 ͔ ܳͥ ܘܪ
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ΕܰΓܪ ܘܽܗ̄ܘ ܐ ܰ́ ͔ ܕ ܳ́ ܪ

ܰ
ܘ ܬ ̄͢ ͸ܺ ͰΓܺͯܺͯ·ܰܕ ͔

ܶ
Ώ̈Ͷ·ܰ ܢ ܗ̄ܰ ݄ͤ ܝ Εܳͼ̱Β͕ܰ ܕ1902 ͥ ̄͢ ܺ͗ ܘ

 .͔ ܳͦ ܕܽܗ̄ܘ ܙܽܘͮܳ
ΕܰΓܪ    ܰ́ ܕ  ͔ ܳ́ ܪ

ܰ
ܬ ܘ  ̄͢ ͸ܽ  ͔

ܶ
Ώ̈Ͷ·ܰ Ͱ ܺ ̥͘ ͲܪΕܰ͸݄ܘ ͽͯ ܺ͵ Α ܶ͘ ͵ Ͱ̈ͼΏܰͶ·ܰ ܗ̄ܰ  ͰͶܺ͗ܘΕܰ͸ ܪ ݄Ε̥ ݄͗

͹ܽͣܢ. ͚ܰ Αͯ ܶ͗ ͕ ܕ ܳΕ̥Ώ̈ܳͮΕܺ ܰ́  Εͯ ܶ͘ ܰ͗ ܢ  ݄ͣ ͥΕܰͯ͸ܺܕ ͕
ܳ
͠ܬ̥ ܰͥ  ͽ̱͸ܶ

 ͖Αܳ ܳ́  ܕ
ܳ
Ζ
ܶ
، ܐ

ܳ
Ηͯ͹ܺͲܰܘ ͔ܳͯΒܳΑΒܶ ͔ ܳ́ ܪ

ܰ
ܘ ܬ Ε ͔ͮܳ ܗ̄ܽ ̱ͯ ܰ͵  ͽͯ

ܺ͵ Α ܶ͘ ͗ ͖ ܳ͠ ܘ΄
ܳ
͔ ܕΕͲ݄ ͔ͮܳ ܐ ܳ́ ܪ

ܰ
ܘ ܬ ܗ̄ܽ

 .͔ΏܳͮΕܺ ܰ́  ͔ ܳ́ ܪ
ܰ
ܘ ܬ ̄͢ ͸ܽ ͔ܶ̈ͯ ܳͼΒܳΑΒܶ ͔

ܶ
Ώ̈Ͷ·ܰܕ ͔ ̥ܳ͘ ͯͲܺܕܬ݄ܪ

ͷܶ͘ ܳ͗ ͕ ܕ ܳΕ̥ͯܺ΅Β
ܰ
͔ ܕͳܶͦ͹ܰͲ͔ܳ ܬ ܳ́ ܪ

ܰ
ܬ

ܝ   ܗ̄ܺ
ܳ
Ζ
ܶ
ܐ ΕܰΓܪ،  ܰ́ ͔ ܕ ܳ́ ܪ

ܰ
ܙͼ͔͗ܰܳ ܕܽܗ̄ܘ ͼ͔͗ܳͯܳ ܕܽܗ̄ܘ ܬ ܘ  ̄͢ ͸ܽ ͔

ܶ ̈ͼΒ݄2500 ܐ ͽ̱͸ܶ ܙ݄ܕ ΆΈ̊Βܰ
 .͢ ܶ͵ ͣͲܽ ͔͹ܳͶ ܳ́ ܘ  ̄͢ ܽ͗  ͔ܳͮ ͕Εܳ΅ͮܺ͠ ܗ ͮ ܶ͠ ͮ

ܰ
ܨܽܘܪܬ

ܝ       ܗ̄ܺ ܗ، 
ܶ
̥
ّ
ܬ ܰΕ̥ͮܺܘܕ

ܰ
ܬ ܝ  ܗ̄ܺ ܗ݂،  ܶ

̥Εّܰͼ͸ܰܐ ܘ  ܗ̄ܽ  :͔ܶ̈ͯ Ͷܳ͘ ّܳ͗ ܗ̄ܰ  ͷ ܰ́  ͔ܰͼͯΈܺͶܳͯͲ ܗ  ܶ ̥͠ ͯ ܰ͗ ܕܰܪ ܘ  ̄͢ ܽ͗

ܗ. ܶ
̥Εّܰͯܳͼ͗ ܕܽܗ̄ܘ 

ܶ
Η̈ͯ ܺ͘ Βܰܗ ܘ

ܶ
̥
ّ
ܬ ܰΕ̥ͼ̱ͮ ܺ͠ ͸

 ͕ ܳͤ ͸ܶܘ ܪ ͔ ܕܗܰܘܺܝ ܗ̄ܽ ܳ́ ܪ
ܰ
ܢ ܬ ̱͢ ݄͵  ͔ܶͼ͗ ،͔ͻܶ ̈ͣ ͚ܰ ܘܰ ͼ͔ͯܳ ܘܺܗ̄ܝ ͻܽͣܪ͖ܳ  ܺͨ ܝ ΕܳͦΓ͕ܰͥ ܕܽܗܘ  ̄͢ ܺ͗

.͔͸ܳͣܰͮܗܳܠ ܐܰܕ ͷ ܶ͘ ܳ͘ ͵
 ͕ ܳΕ̥ͯܺ΅Βܝ ܬ ̄͢ ͸ܺ ͔ܳͮ ͔ΏܳͶ·ܰ 

ܳ
Ζ
ܶ
ΏܳͮΕ͔ܺ، ܐ ܰ́  ͔ܳͼܳͯͼ ܶ͗ ͣܕ  ܽͦ Ͷ ܰ͗  ͔ܳͮ Ε ̱ͯ ܰ͵ ΕܰΓܪ  ܰ́ ͔ ܕ ܳ́ ܪ

ܰ
ܘ ܬ ܗ̄ܽ

.ͽͮτܺܰ͢ͻΕͯ ܶ͗ ͕ ܕ
ܳ
ͼͮܺܳͯܽͣ͠ܬ̥ ͸ ܘܕܺܗ̄ܝ ͷ ܶ͘ ܳ͗ ܕ



5

Credits

Created By

G a b i  S h a b o’s  P ro j e c t
BET KANU MAGAZINE

The Mesopotamian Influence
I s h t a r  G a t e

Author
MARIAM BARSOUM

Design & Layout
MERAY YOUSSEF

Voice Over
MARIAM BARSOUM

Content Editor
RAMIA AHI

Syriac Orthography Editor
DR. ABDUL MASSIH SAADI

Technical Lead
AMMAR YOSEF

Syriac Translation & Typing
ANTONI KORIEH

Project Manager
DILAMA MALKI

Marketing Designer
MERAY YOUSSEF

Marketing Coordinator
SAMIR SHAMOUN

General Supervision
AKKAD SAADI


